
                           

                                                                 CLASS NOTES 
Class : XI Date : 10-09-2020 

Subject : English Topic : LANDSCAPE OF THE SOUL 

 

 

                                         INTRODUCTION 

                                                   

 Written by Nathalie Trouveroy, the chapter is about how different the 

Chinese Art form is, from the European art form. The writer uses two stories 

to make a contrast. European art is about reproducing an actual view 

whereas Chinese art is about not creating a real landscape. European art is 

an artist’s way to let viewers show exactly what he wants them to see in the 

landscape. Chinese art is the artist’s spiritual and inner voice where you 

can travel from any point and it lets the viewer creates a path for their 

imagination. 

                                                   MEANING 

This phrase means that a Chinese painter wants you to enter his mind rather than 

borrow his eyes. This is a physical as well as a mental participation. It is 

a landscape created by the artist to travel up and down, and back again through 

the viewer's eyes. 

                           Chinese Vs European View of Art                 

The Chinese form of art is based on imagination and shows inner and 
spiritual approach of the artist. Whereas, the European art form is real and 
reproduces an actual view of the object from the landscape. 

                                              SHANSHUI 

Shanshui is a Chinese concept of art which means ‘mountain water’. It is 

used together to represent the word ‘landscape’. The two complementary 

poles (yin and yang) of an image reflect the Daoist view. 

                     OUTSIDER ART AND ART BRUT OR RAW ART 

Outsider Art’ is the art made by untrained artists, for example children or 

mentally ill person. ‘Art Brut’ or ‘Raw Art’ is a type of art made by people 

who are not professionals but they create an art piece with their own depth 

and  

 



understanding and not from the stereotypical form of classical or fashionable 

art. 

                                   UNTUTORED GENIUS 

“Untutored genius who created a paradise” was Nek Chand. He was an 

eighty-year-old creator – director who made the world-famous Rock Garden 

in Chandigarh. He used everything from a tin to sink or anything which he felt 

as an art form. One of his famous creations are ‘Women by the Waterfall’. 

“The landscape is an inner one, a spiritual and conceptual space.” 

The statement ‘The landscape is an inner one, a spiritual and conceptual 
space’ means that a Chinese artist wants the viewer to enter his mind rather 
than borrowing his eyes to view his art piece. This requires both physical and 
mental participation. Viewer can enter the painting from any point and travel 
from one point to another point. As it is not a real one, it is an inner, spiritual 
and abstract space of the artist. 

                                               Yang and yin 

 In Indian culture, Yin which is receptive and female part and Yang which is 
Masculine and male part are known as ‘Maya’ and ‘Brahma’. Nature is the 
Yin and God is the creator of the universe. Likewise, Yin-Yang, the two 
combination of Maya and Brahma creates a world. 

“The Emperor may rule over the territory he has conquered, but only 
the artist knows the way within.” 

The statement means that the Emperor rules over the territory which he has 
conquered and have the power but the artist knows the path and mysterious 
work of the universe. The artist can go beyond the materialistic appearance 
of objects. No matter how powerful the Emperor was, the artist’s true art form 
can be seen the way he wants to show them. 

 “The landscape is an inner one, a spiritual and conceptual 
space.” 

This phrase explains The Chinese art from where a Chinese painter wants you to enter 

his mind rather than borrow his eyes. This is a physical as well as a mental 

participation. It is a landscape created by the artist to travel up and down, and back 

again, through the viewer’s eyes. The landscape is not `real’ and can be reached from 

any point. 

                                                 MIDDLE VOID 

Middle void here refers to the emptiness or the thin line of difference between the real and 

illusion. The painter vanished inside his own painting which was that of an illusion, a 

visionary hallucination which was created on a three-dimensional frame. 

The middle part is called the Middle Void which is being compared to pranayama.  



 

                                              DAOISM 

 Daoism recognizes two contrasting but complementary elements in the universe namely 

‘Yang’ and ‘Yin’. ‘Yang’ is active, masculine, stable, warm and dry whereas ‘yin’ is 

receptive, feminine, fluid, moist and cool. The interaction of ‘Yang’ and ‘Yin’ is a 

fundamental notion of Daoism. 

                                               THEME 

In this story Landscape of the Soul, the author presents two instances of paintings to 

show the beauty and difference in the perception of painters. ... As the story proceeds, it 

conveys that the Emperor may rule within the kingdom but the artist is the only one who 

knows his painting within. 

 


